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1. MosicuuTeNLHAA 3alIHCKA
1.1. Heanb u 320294 AUCHUILIHHBI

eab TUCHMIIIMHBI - HOATOTOBUTH BBIIYCKHMKA MarucTpaTypbl, CIIOCOOHOIO HUCHOJIb30BATh B
HAyYHOM HCCJICJOBAaHUU M TPENOJaBaHUM KOHLENTYyalbHO 0000IIeHHOEe 3HaHHE 00 OCHOBHBIX
HAIPaBJICHUSX U IIKOJIAX COBPEMEHHOM JIUTEPATYPHOU TEOPHH, TEOPUH U UCTOPHH KyIbTypbl (Cultural
studies), a Takke O KOHKDETHBIX METO/JaX aHalh3a TEKCTOB KYJIbTYPhl (IIPEUMYILECCTBEHHO
XyH0XKECTBEHHbIX) M UX rpaHunax. Kypc paccuntan Ha MarucTpoB, OOy4aroLIUXCs MO HalpaBJICHUIO
«Kynbryposorusi». Kypc 103BOISET MarucTpaHTy OpPHUEHTHPOBAaTbCA B COBPEMEHHOM TEOPUHU
(JIuTepaTypbl, KyJIbTYpbl), 3HAKOMUT €ro C BaXHEHIIMMU TEXHUKaMH W METOJaMU TEKCTOBOI'O
aHaJN3a, YYUT BBICTPAMBATh COOCTBEHHYIO apryMEHTALMIO M MOKa3bIBAET OTHOCHTEIBHOCTDH JIFOOBIX
TEOPETUYECKUX  MMIUIMKAauuMW. JlucuuMiuimHa  U3ydaeT  KOMIUIEKC HMJIed W KOHLENUUH,
c(OPMHPOBABIINXCS OTEUECTBEHHOM B Teopud KyinbTypbl B XX. Kypc mo3Boiser maructpanty
OPUEHTUPOBATHCSI B COBPEMEHHON TEOPHM (JIUTEpaTypbl, KyJIbTYpbl), 3HAKOMUT €r0 C Ba)KHEHIINMU
TEXHUKaMH U METOJAMU TEKCTOBOI'O aHAJIW3a, YYUT BBICTpauBaTb COOCTBEHHYIO apryMEHTAlUIO U
[IOKa3bIBa€T OTHOCUTEJIBHOCTh JIOOBIX TEOpeTHYECKMX HMIUIMKauui. OcoOblil akleHT aenaeTrcs Ha
JUCKYCCHOHHOCTH IPEACTABICHHBIX MHTEPIPETAUA M METOJOB: B paMKaX IPAKTUYECKH KaKIOTO
3aHATUSA IIPEACTABICHA KOHTP-apIyMEHTalUs U KPUTHKA U3y4aeMOU METOLOJIOTUH.

3aaa4u AMCUUILINHBI

— U3YYHUTb OCHOBHBIE HAINPABJICHWS M KOHLENLUHMHA TAaKUX TEOPETHUUECKUX HANPABICHWUM, Kak
MICUXOAaHAIN3, CTPYKTYPAIHU3M, IMOCTCTPYKTYypau3M, (PeMUHH3M, KBHUP-TEOPHS, MOCTKOJIOHUAIN3M,
HOBBIN UCTOPU3M, BU3YaIIbHbIE UCCICAOBAHUA U Ap., B UX IPUMEHEHUH K KOHKPETHOMY TEKCTOBOMY
aHam3y,

- OBJIAJIETh T€3ayPyCOM COBPEMEHHOU TEOPUHU KYJIBTYPHI;

- Hay4YUTHCS aHAIM3UPOBATH TEKCTHI KYJbTYpPHI (JUTEpaTypHBbIC, N300pa3UTENbHBIE U TIpP.) H
aHAJIMTUYECKHE TEKCThI (MOHOrpaduu, HayYHbIE CTATbH, PELIEH3UH U T.11.).

- HAy4WTbCS PACKphIBaTh COJEPKAHME MW APryMEHTHPOBATh IO3ULMU IPEICTABUTENICH
OCHOBHBIX IIIKOJI ¥ HANPAaBJICHUH COBPEMEHHOIO TyMaHUTApHOIO 3HAHUA, BKIIOYas TaKUe
CPaBHUTEJILHO HOBBLIC HAIPABICHUS, KaK JKOHOMHUYECKAs TEOpHs, HCCIECHOBAHHUS IEPUOIUKH H
9KOKPHUTHKA;

- HAYYUTHCS BUJIETh IPAHMIIBI KaXKI0M U3 MTPEAJIaracMoi METOI0JIOT U ;

- ¢()opMHUPOBATh HABBIKM Y MAarkMCTPaHTOB CAMOCTOSITEJILHOIO MOMCKA M 0TOOpa MH(popMaIuu
10 COBPEMEHHBIM TEOPETUUECKUM ITpodIIeMaM;

- cHocoOCTBOBAaTh BBIPA0OTKE MAaruCTpaHTaMM YMEHHUs BECTH AMCKYCCHM MO IpobiemMam
TEKCTOBOTO aHa/INM3a, CIHOCOOHOCTH JIOTMYHO (HOpMYyNIHpOBaTh, H3JaraTb W apryMEHTHUPOBAHO
3alUIATh COOCTBEHHYIO HHTEPIPETALIHUIO.

I[I/ICI_II/IHJ'II/IHa pCaAIN3yCTCA Ha pyCCKOM I/I(I/IJ'II/I) AHTJIUMCKOM SI3BIKE.

1.2. IlepeyeHb NJIAHUPYEMBIX Pe3yJIbTATOB 00yYeHHs M0 JUCHHMIIJIMHE, COOTHECEHHBIX C
MHIMKATOPAMU 10CTHKEHHUS KOMIIeTeHM i

Komnerenuus HNuaukaTopsl Pe3yabTarhl 00y4eHust
(xon u KOMIIeTEeHIM I
HAaUMEHOBAHUE) (xon m
HalMEHOBAHMHE)
YK-6 YK-6.1 Onpenenser | 3HATh:
Crnocoben IIPUOPUTETHI METO/Ibl aHAJIN3a BU3YyaJIbHOTO UCKYCCTBA,
OTIpEeIETIATh U COOCTBEHHOM coJiep’KaHue KaTeropyii, OMMCHIBAIOLINX
pean30BbIBaTh JESTENbHOCTH, OTJeNIbHBIE 00JIACTH U Cepbl N3yUIEeHUS
IPUOPHUTETHI OLICHHUBAET HCTOPUU HCKYCCTB




CcOOCTBEHHOI
JNEATENLHOCTH 1
CIIOCOOBI €€
COBEPIICHCTBOBAHMS
Ha OCHOBE
CaMOOILIEHKH

COOCTBEHHBIC
pecypchl
(TMYHOCTHBIC
BPEMEHHBIE U JIp.) U
WX TPEACIbI,
1eecoo0pasHo ux

YMers:
aHAJIM3UPOBATh TEKCThI KYJIbTYPBI
(JIuTeparypHble, N300pa3UTEIbHBIE U 1IP.) U

AHAIUTUYECKUE TEKCThI (MOHOTpaduu, HAyUHbIE

CTaTbH, PELICH3UU U T.1.);
COOTHOCHUTD HOJTyYEHHbIE TEOPETUIECKUE

3HAHUS C BBI30BaMH MPodecCHOHATBHON
MPOEKTHOM eI TEIbHOCTH

Bnanets:

Pa3IMYHBIMU METOJAMU AHAJIN3a TEKCTOB
KyJbTYPBhl KaK YHUKATHHBIX 00OBEKTOB
(OCHOBaMHM CTPYKTYPHO-CEMHUOTHIECKOTO
MOAX0/1a, TUCKYpPC-aHAIN3a U BU3YAJIbHBIX
HCCJICIOBAHHN ),

HABBIKAMU CAMOCTOSTEIILHOU PabOThI C
TEKCTaMH KYJbTYPbl B KOHTEKCTE UX
COOTHOULIEHUS C «BBICOKOW» TEOPUEH U
COOCTBEHHBIMH HCCJICIOBATEIIECKUMHU
WHTEpEeCcaMu

UCIOJIB3YET C
Y4€TOM IapaMeTpoB
COLIMOKYJIBTYPHOU
Cpensl

OIIK-2 Cnocoben
y4acTBOBATh B
pea3anyu
OCHOBHBIX U
JOTIOJHUTEIBHBIX
00pa3oBaTeNbHBIX
pOrpaMm

OIIK 2.1. 3Haer
TEOPHUIO U UCTOPHIO
KYJbTYPBI,
COJIepKaHue IPYTUX
0003HaYEHHBIX
THACIUILUINH,
pealin3yeMbIX B
pamKax
00pa3zoBaTeIbHOTO
mporiecca,
negaroruyecKue
TEXHOIOTHH,
BO3PACTHYIO U
MPAKTUIECKYIO
IICUXOJIOTHIO

3HaTh:

TEOPHIO TUTEPATYPBI, 0COOCHHOCTH H
CHeU(pUKH IIKOJI, MPEACTABIAT MECTO TCOPUHU
B COBPEMEHHOM KYJIbTYpPOJIOTUYCCKOM 3HAHHUH U
3apyOCIKHBIX MMPAKTHKAX MCCIICIOBAHUS
HUCTOPUU HCKYCCTB;

1.3. MecTo cuMnnHbI B CTPYKTYpe 00pa3oBaTe/IbHON NPOrpaMMbl

JucuunnuHa « MeToJ1bl COIMOKYIbTYPHBIX MCCIIEI0BAaHUI) OTHOCUTCS K 00s3aTeIbHON YacTh GiioKka
JUCLUIUIMH Y4eOHOTO TUIaHa.

Jlj1 OCBOEHHUS JUCHMILIMHBI HEOOXOIMMBI 3HAHUSI, YMEHHUS U BJIa/IeHUs, CQOPMUPOBAHHBIE B X0J1€
U3YYEHHMS CIEAYIOIMUX JUCIUILINH U TPOXOKIACHUS MPaKTUK: COBpPEMEHHBIE TOAXO0/IbI K U3yUEHHUIO
MEIUAaKYJIbTypbl, TE€OpUU U METOIBI U3YUEHHUS MACCOBOU KYJIBTYPBI

B pesynbrare 0CBOCHUS TUCIUILTUHBI (POPMHUPYIOTCS 3HAHHSI, YMEHUS U BIIaJICHHsI, HEOOXOUMBIE IS
M3Yy4YEHU CIEAYIOMMX JUCIUIUIMH U MPOXOXKIACHUS NPAKTUK: VccnenoBaHus KynbTypsl B
coBpeMeHHOM Mupe, CoBpeMEeHHbIE TEXHUKH aHaIN3a TEKCTOB KyJIbTypsl, MeTogonorus
HCCIIEA0BATENIbCKON IEATEIBHOCTH U aKaJIEMHUYECKas KyJIbTypa, AyIHO-BU3YaJIbHbBIE IPAKTUKHA B X X-
XXI BB., IPOEKTHO-OpraHU3allMOHHAs IPAKTUKA, HAYYHO-UCCIIEI0BATENbCKas paboTa



2. CTpyKTYypa TUCHHMIIHHBI
O6mas Tpya0EMKOCTh TUCHUIUIHHBI cocTaBisieT 3 3.€., 108 akamemuyeckux daca (OB).

CTpyKTypa JTUCHUIIMHBI JAJIsl 04HOH (PopMBbI 00yUeHUs

O0beM IUCHUIUIMHBI B (opMe KOHTAaKTHOM paloThl O0OydYaloImUXCs C MeJarornyecKuMu
paboTHUKaMu W (WJIM) JIMIIAMH, MPUBJICKACMBIMH K peaJii3alldd 00pa30BaTe/IbHOW MPOTrpaMMbl Ha
UHBIX YCIIOBHSX, IPU MPOBEICHUH YUEOHBIX 3aHATUH!

Cemectp | Tum yueOHBIX 3aHATHI KonnuectBo
4acoB
2 [TpakTHyeckue 3aHsATUS 60
Bcero: 60

O06bemM TUCHUIUTHHBI (MOTYIIs) B POpPME CaMOCTOSTEILHON pabOThl 00YUYAIOUTUXCS COCTABIISIET
30 akanemuueckux yaca(oB).

CTpyKTypa JUCHUIIMHBI AJI5l 04HO-3204HOI (popMBbI 00yUeHUs
The total time commitment of the discipline is 3 c.p., 108 academic hours.

O6beM IUCHUIUIMHBI B (opMe KOHTAaKTHOM paloThl OOydYaloImIUXCS C MeJarornyecKuMu
paboTHHKaMu W (W) JHIAMH, MPHUBICKAEMBIMH K peajH3aldd 00pa3oBaTEebHON MpOrpaMMbl Ha
MHBIX YCIOBHUSAX, IPU NpoBeacHNnU yueOHbIX 3ausaTuii/ The volume of discipline in the form of contact
work of students with teaching staff and (or) persons involved in the implementation of the educational
programme on other terms, during the training sessions:

Cemectp/ Tun y4ueOubix 3anstuii / Type of training session KomnuectBo
Semester 4acoB/
hours
1 ITpaktuueckue 3anstus// Practical exercises 36
Bcero /Total: 36

O6beM AUCUMIUIUHBL (MOYJIs1) B OpME CaMOCTOSITENIbHON paboThl 00YYarOIINUXCS COCTABISET
54 akameMuueckux Jaca(oB).

The volume of discipline in the form of independent work of students is 54 academic hours.

CTpyKTypa AMCUMILIMHBI 1JIS1 3204HOH GopMbl 00yUeHust

O0vemM nauciumIMHBL B (popMe KOHTAKTHOM paboThl OOydarOMIMXCSl C MeJarorn4ecKuMu
paboTHUKaMu M (WJIK) JUIAMM, TPUBJIEKaEMbIMM K peaju3aluu oOpa3oBaTENbHOM MporpamMmbl Ha
UHBIX YCIIOBHSIX, TP MTPOBEACHUH YUEOHBIX 3aHATHI:

Cemectp | Tum yueOHBIX 3aHATUH KomnuectBo
9acoB
2 [IpakTuueckue 3aHsITHs 24
Bcero: 24

O6beM TuCHMITIMHBI (MOYJIS) B (hOpME CaMOCTOSITEIbHON pabOThl 00YYAIOIUXCS COCTABIISET
75 akageMHueckux 4aca(osB).

3. CoepixaHue AUCHUILIMHBI
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1. CoBpeMeHHbIE TOAXObI K aHATIU3Y TEKCTa: UCTOKH
IIpenmer Kypca, CBS3b COBPEMEHHBIX TEXHUK aHAJIN3a KYJIbTYPHBIX TEKCTOB C JOCTHKEHUSIMU
MEXIUCUUIUIMHAPHON U MEXIUCLUIUITMHAPHOM Teopuu. [Ipeamer Teopun uTepaTypbl U ONbIT
onpeaenenus (T. Orraron, x. Kamnep, I1. bappu, A. Komnanwson). Teopus nutepaTypsl U TeOpus
KyJIbTYpBI: I'PaHULIBI (TEOpUs KyIbTyphl, 0 T. Orritony). Pa3Huna Mexny TeopeTUUeCKUM U
HETEOPETUYECKUM MBIIIJIEHUEM. Teopus Ha IPaKTUKE: OCHOBHbIE MOJAXOAbI K aHAJIN3Y TekcTa. Case-
studies, cBA3aHHbIE C MPAKTUKAMH COBPEMEHHOI'O BU3YyaJIbHOI'O HCKYCCTBA.

2. llpeamer u ocHOBHBIE poOsembl Kypca. COBpeMEHHbIE MPUEMbl aHAIN3a TEKCTOB KYJIbTYPHI.
HcToku coBpeMeHHOM uTepaTypHoi Teopun ((popmanusm u HoBast Kputuka). CTpyKTypanusM,
HCTOKH U pa3BUTHE. MeTO | CTPYKTYpPHOTO aHayIu3a, ero uaeosord u npaktuku (P. xkoocon, K.JI.
JleBu-Ctpocc, A.- XK. I'peiimac, P. baprt, FO.M. Jlorman). 2)KuBonuce kak TekcT: CTpyKTYpHBIN METOJ
JI. Mapena. "Et in Arcadia ego" H. [Tyccena: ananus JI. Mapen. Case-studies, cBsi3aHHBIE C
IIPaKTUKAMU COBPEMEHHOT'O BU3YyaJIbHOI'O UCKYCCTBA.

3. CTpyKTypHBIH MOAXO K aHAIH3Y TEKCTA.
[Icuxoananus: ero 3Ha4€HUE AJI TEOPUH JIUTEPATYPhI U aHAIH3A KYJIbTYPHBIX TEKCTOB B paMKax
"BbICOKOM Teopuu". OCHOBHBIEC MTOHATHUS TICUXO0AHATN3a M 0a30BbIE TEXHUKH aHAIIN3a JINTEPATyPHBIX
tekcToB. Konnenuus "cepxbpecrectBeHHOro" 3. dpeiina u ee nojaemuyeckue rnpourenus 2. Cukcy, P.
[xexkconom u M. Jlosmmapom.
[lcuxoananus XK. Jlakana. [Icuxoananus u BU3yalibHOE UCKYCCTBO. METO/IbI aHAIHM3a BU3YAJIbHBIX
tekcToB CnaBoii JKimKkek: KHHO KakK yA0BOJIbCTBHE U HacnaxaeHue. Case-studies, cBsI3aHHBIC C
COBPEMEHHBIMH MPAKTUKAMU BU3YaIbHOI'O UCKYCCTBA.

4. JIeKOHCTPYKIHMS U TepMEHEBTUKA
Hexonctpykuus: Tepmun K. Jleppuaa, ero noHMMaHue U NpUMEHEHHE. JJeKOHCTPYKILIMS B CPABHEHUH
¢ aectpykuuei. MeinoBckas mKoJia JEKOHCTPYKIUU: CTPYKTYpa U JIOTUKA UHTEPIIPETAI[MU, OCHOBHBIE
nousTust. @eHomenonornueckuit meton I'yccepist. XKenesckas mkona: 5. Crapodunckuii. Case-
studies, cBA3aHHbBIE C COBPEMEHHBIMU MPAKTUKAMH BHU3yallbHOTO HCKYCCTBA.

5. TenpepHbie uccien0BaHUS M KOHIIEIUA " Ipyroro”
deMHHM3M KaK HallpaBJIEHUE UHTEIIEKTyaaIbHOU MbIcau. demMuHu3M 1-i, 2-i u 3-if BOJIHBI.
AmepukaHCKul U (ppaHIly3CKui peMUHU3M: pa3Iuyus B HJIESX U METOIOJIOTUH. AMEpUKaHCKUI
(deMuHu3M B coBpeMeHHOM HckyccTBe. Kputnka ['mnman u ['ybap. AnbrepHaTBHAs HHTEpIIPETALMS C
MapkcucTckoit Touku 3penus (T. Orrnron) u noctkononuanbHo (I'. CnuBak). Teopus kBupa, ee
UCTOKH U pa3suTre. OCHOBHbBIC UJICH M MOHATHS (ToMoconuaibHoe, «closet» u T.1.). Crenuduka
aHaJM3a TEKCTOB C TOUYKH 3peHus Teopun kBupa. Case-studies, CBS3aHHBIE C TPAKTUKaAMU
COBPEMEHHOTO BU3YAJILHOTO UCKYCCTBA.

6. AHaIM3 BU3YQJIbHBIX TEKCTOB KYJIBTYPHI.
BusyanpHele uccieoBanus: OCHOBHbIE METOIbl. CTPYKTYpaJIMCTCKAs U OCTCTPYKTYPATUCTCKAS
MIpaKTUKa aHaJIM3a BU3yaJbHBIX TEKCTOB. PaHHME pabOThI 110 BU3yaJIbHOM KYJIbTYpe ObUIM BHITIOTHEHBI
J>xonom beprepom (Ways of Seeing, 1972) u Jlopoit Mansu (Visual Pleasure and Narrative Cinema,
1975), Ae€pnem Kenemewm u Yunbsimom MBUHCOM-MTaAmuM, 3HAKOBEIMU ()eHOMEHOJIOTaMHU
Mopucom Mepno-IlonTH.
Hogas ucropus uckycctBa u BU3yasibHble HccienoBanusi: Cpernana Annepc, Maitkn bakcangon.
OcHoBHBbIE paboTHI 10 BU3yanbHOU KyneType: Y. k. T. Mutuenn, I'puzensaa [Tomnok, xynuana
Bbpyno, Ctroapt Xomn, Ponan bapres, XKan-®pancya Jlnorap, Pozaimmng Kpaycc, [Ton Kpoyrep u
Cnasoit JKmxek, JIuza Kaprpaiit, Mapraper uxosunkas, Hukonac Mupzoedd u Ixeku Creiicu.
Case-studies, cBs3aHHBIE C TIPAaKTHKaMH COBPEMEHHOTO BH3yaJbHOTO HCKYCCTBA.

| Ne | Name of the discipline section | Content |




Modern approaches to text analysis:

origins

The subject of the course, the relationship of modern
techniques of analysis of cultural texts with the
achievements of interdisciplinary and cross-
disciplinary theory. The subject of literary theory,
and experience in the definition of (T. Eggleton,
John. Culler, P. Barry, A. Companion). Theory of
literature and theory of culture: boundaries (cultural
theory, by T. Eggleton). The difference between
theoretical and non-theoretical thinking. Theory in
practice: basic approaches to text analysis. Case-
studies related to contemporary visual art practices.

Subject and main problems of the
course. Modern techniques of
analysis of texts of culture»

The origins of modern literary theory (formalism
and new criticism). Structuralism, origins and
development. The method of structural analysis, its
ideologists and practices (R. Jacobson, CL. Levi-
Strauss, A.-J. Greymas, R. Barth, Y. M. Lotman).
Painting as text: L. Maren's structural method. "Et in
Arcadia ego” By N. Poussin: analysis by L. Maren.
Case-studies related to contemporary visual art
practices.

Structural approach to the analysis
of the text

Psychoanalysis: its significance for literary theory
and analysis of cultural texts within the framework
of "high theory". Basic concepts of psychoanalysis
and basic techniques of analysis of literary texts. The
concept of "Uncanny" by Z. Freud and its polemical
readings by E. Sixu, R. Jackson and M. Dollar.
Psychoanalysis of J. Lacan. Psychoanalysis and
visual art. Methods of analysis of visual texts by
Slava Zizek: cinema as pleasure and enjoyment.
Case-studies related to contemporary visual art
practices.

Deconstruction and hermeneutics

Deconstruction: J. Derrida's term, its understanding
and application. Deconstruction versus destruction.
leyl school of deconstruction: structure and logic of
interpretation, basic concepts. Phenomenological
method of Husserl. Geneva school: J. Starobinsky.
Case-studies related to contemporary visual art
practices.

Gender studies and the concept of
«other»

Feminism as a direction of intellectual thought.
Feminism 1st, 2nd and 3rd waves. American and
French feminism: differences in ideas and
methodology. American feminism in contemporary
art. Criticism of Gilman and Gubar. Alternative
interpretation from a Marxist perspective (T.
Eggleton) and post-colonial (G. Spivak). Queer
theory, its origins and development. Basic ideas and
concepts (homosocial, «closet», etc.). The specificity
of the analysis of texts from the standpoint of queer
theory. Case-studies related to contemporary visual
art practices.
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6 | The analysis of the visual texts of | Visual studies: basic methods. Structuralist and
culture. poststructuralist practice of visual text analysis.
Early work on visual culture has been done by John
Berger (Ways of Seeing, 1972) and Laura Mulvey
(Visual Pleasure and Narrative Cinema, 1975),
Gyorgy Kepes and William lvins, Jr., iconic
phenomenologists Maurice Merleau-Ponty

New history of art and visual studies: Svetlana
Alpers, Michael Baxandall. Major works on visual
culture include those by W. J. T. Mitchell, Griselda
Pollock, Giuliana Bruno, Stuart Hall, Roland
Barthes, Jean-Francois Lyotard, Rosalind Krauss,
Paul Crowther and Slavoj Zizek, Lisa Cartwright,
Margaret Dikovitskaya, Nicholas Mirzoeff, and
Jackie Stacey. Case-studies related to contemporary
visual art practices.

4. Oopa3oBaTesibHbIE TEXHOJIOTHH

Jnst mpoBeneHUs] MPAKTHYECKUX 3aHITHH  HCHOJB3YIOTCS TPYIIOBBIE IUCKYCCHH, pa3zdoop
KOHKPETHBIX UICTOYHUKOB, aHAJIU3 CUTyalUH.

B nmepuon BpPEeMEHHOTO NPHOCTAHOBICHUS TIOCEHICHHUS OOYYArOIIMMHUCS TOMEIICHHH U
tepputopuun PITY s opranuzanuu yueOHOro mnpoiiecca ¢ IpUMEHEHHEM 3JIEKTPOHHOTO 00y4YeHUs U
JTUCTAHIIMOHHBIX ~ O00pa30BaTEIbHBIX TEXHOJOTUHW MOTYT OBITh  HCIIOJB30BAHBI  CIICIYIOIIHE
00pa3oBaTeNbHbIE TEXHOJIOTHH:

— BUJICO-JICKIINH;

— OHJIAWH-JIEKIIUH B PEKUME PEAIbBHOTO BPEMEHH;

— DJIGKTPOHHBIC YUYCOHHUKH, YIeOHBIC TOCOOMS, HAYYHBIC U3/IaHUS B AJICKTPOHHOM BHUJIC U JJOCTYII
K MUHBIM 3JIEKTPOHHBIM 00pa30BaTeNIbHBIM pecypcam;

— CHUCTEMBI JIJIsl DJIEKTPOHHOTO TECTUPOBAHNS,

— KOHCYJIbTAIIMH C MUCIOJIb30BAHUEM TEJIEKOMMYHHUKAIIMOHHBIX CPE/ICTB.

5. OneHKa NJIAHUPYeMBbIX Pe3yJIbTATOB 00y4YeHHUs!

5.1 CucreMa oleHUBAHUA

dopma KOHTPOJIS Makec. K0JIH4ecTBO 0aJ110B
3a ogny padorty Bcero

Texymui KOHTPOIIb:

- YCMHbIl ONpoC 5 6aiioB 30 6amioB
- yuacmue 8 OUCKYCCUU HA ceMUHape 5 6amioB 30 GayoB
[IpomexyTouHas aTTecTanus, SK3aMeH 40 6anoB
(ycTHBII OTBET Ha KOHTPOJIbHBIE BOIIPOCHI)
Hroro 3a cemecTp(IUCHUTLIHHY) 100 GannoB

[losy4eHHBII COBOKYIHBIN pe3yabTaT KOHBEPTUPYETCS B TPAJAULIMOHHYIO LKAy OLICHOK U B
miKaity oueHok EBpornelickoil cucteMsl nepeHoca u HakorieHus: kpenutos (European Credit Transfer
System; nanee — ECTS) B coOTBETCTBUM € TaOIUIICH:

‘ 100-0anpHas mkana ‘ TpagunoHHas HmKana ‘ [ITkana ’
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ECTS
95 —100 A
8394 OTIIUYHO B
68 — 82 XOPOIIO 3a4TEHO C
gg : g; YIOBJIETBOPUTEIHHO E
20-49 FX
0-19 HEYJIOBJIETBOPUTEILHO HE 3a4TEHO =

5.2 KpnTeplm BBICTABJICHHUSA OLNCHKHU IO TUCHUIIIMHE

Bananl/
HMIxana
ECTS

OueHka no
AUCUUILINHE

KpuTepun oueHku pe3yabTaToB 00yUeHHs 10 JUCHUTIJIUHE

100-83/
AB

OTJINYHO/
3a4TEHO

BricTaBisiercss 00y4aromeMycsi, €ClIiu OH ITyOO0KO U IPOYHO YCBOMJI TEOPETHUECKUH U
MPAaKTUYECKUI MaTepua, MOXKeT IPOJIEMOHCTPUPOBATh ATO HA 3aHATHUAX U B XOJ1€
MIPOMEKYTOUHON aTTeCTallUuu.

OOyJaronuicst NCUEPIIBIBAIONIE U JIOTHYECKH CTPOWHO M3JIaraeT y4eOHbIH MaTepHa,
YMEET yBSI3bIBaTh TEOPHIO C IIPAKTHKOMH, CIIPABISIETCSI C PEIICHUEM 33134
npodeccrnoHaNbHOI HaNpaBJICHHOCTH BBICOKOTO YPOBHSI CIIO’KHOCTH, NIPABUIIBHO
000CHOBBIBAET IPHHSATHIE PELICHUS.

CB00O0OIHO OpHEHTHpPYETCS B yueOHOH M Mpo(hecCHOHATBHOM InTepaType.

O1ieHKa 0 AUCIMIUINHE BBICTABJISIOTCS 00ydaromeMycs ¢ y4éToM pe3yIbTaToB
TEKyLIed U IPOMEXYTOUHOM aTTECTALIMHU.

KomnereHuuny, 3akperui€HHbIe 32 JUCHUILTMHON, COPMUPOBAHBI HA YPOBHE —
«BBICOKHI».

82-68/

Xopo1io/
3a4TEHO

BricTaBmisiercs 00ydaromeMycsi, €ClIi OH 3HAET TEOPETUYECKUHN U IPAKTUIECKUI
Marepuai, TpaMOTHO U M0 CYILIECTBY HU3JIaraeT €ro Ha 3aHATUSAX U B XOJIe
MIPOMEKYTOYHOM aTTeCTallNM, HE JOMYCKas CyIIeCTBEHHbIX HETOYHOCTEM.
OO0y4aroniuiicss IPaBUIIEHO MPUMEHIECT TCOPETHUCCKUE TTOIOKEHUS TIPH PEIICHUN
MPaKTUIECKUX 3a/1a9 IPO(PEeCCHOHANBEHON HAPABICHHOCTH Pa3HOTO YPOBHS
CJIO)KHOCTH, BIIaJIeeT HEOOXOAUMBIMH JIJIS STOTO HABBIKAMH U MPUEMaMH.
JlocTaTo4HO XOPOIIO OPUEHTHPYETCS B yUeOHOU U TpodecCHOHATEHON IUTepaType.
OreHKa Mo JUCHUTUINHE BBICTABIIOTCS 00ydaromeMycs ¢ Y46TOM pe3yIbTaToB
TEKyLIeH U NPOMEXYTOUHOM aTTECTALIMH.

KommereHnuu, 3akperuiéHHbIC 3a TUCIUIUTMHON, C(OPMUPOBAHBI HA YPOBHE —
«XOPOILHA».

67-50/
D,E

yIOBJICTBO-
purenbHo/
3a4TCHO

BricTaBmsieTcs 00y4aromeMycsi, €Clii OH 3HaeT Ha 0a30BOM YPOBHE TEOPETUUECKHI U
MPAKTUYECKHUA MaTepHal, TOMyCKaeT OT/ENbHBIE OUTMOKH MPHU €T0 M3JI0KEHUH Ha
3aHATUAX U B X0JI€ TPOMEXYTOYHOM aTTeCTalUH.

OO0yuaronuiicst HCTILITHIBAET ONIPEACTIEHHBIE 3aTPYJHEHNSI B MPUMEHEHUH
TEOPETHICCKUX TTOJIOKEHHH MIPH PEIICHUH MPAKTHICCKAUX 33129 MPOoeCCHOHAIBHON
HaIPaBJICHHOCTH CTAaHIAPTHOTO YPOBHS CIIOKHOCTH, BIaleeT HEOOXOIUMBIMU IS
9TOro 6a30BBHIMU HABBIKAMH U PUEMAMHU.

JleMOHCTpHpYEeT NOCTaTOYHBIN YPOBEHD 3HAHUS YICOHOH TUTEepaTyphl IO JUCIUTUINHE.
Or1eHKa MO JUCHUILUTHHE BBICTABISIFOTCS 00yUarOImeMycsl C YIETOM pe3yIbTaTOB
TEKyLIeH U NPOMEXYTOUHOM aTTECTALIMHU.

Komnerenmum, 3akperiéHabple 3a JUCIUTUTNHON, cOPMHUPOBAHBI HA YPOBHE —
«JIOCTATOYHBIN».

49-0/
F,FX

HEYI0BJICT-
BOPHTENBHO/
HE 3a4TCHO

BeicraBnsiercst oOyuaromeMycs, €ClI OH HE 3HAaeT Ha 0a30BOM ypOBHE TEOPETHUECKUI
U TIPaKTHYECKUI MaTepHuall, TOIMyCKaeT TPyObIe OMMOKH MPH €ro M3I0KEHHH Ha
3aHATUSIX U B XO/I€ IPOMEXYTOUYHOHN aTTECTaLUMU.

OO0y4aronuiicst UCTIBITBIBAET CEPhE3HBIE 3aTPYTHEHUS B IPUMEHEHNH TEOPETHIECKUX
MOJIOKECHUH TP PeIICHUH NPAKTHIECKUX 3a7ad Ipo(ecCHOHATBHONW HAPaBIEHHOCTH
CTaH/IapPTHOTO YPOBHS CII0KHOCTH, HE BJIaJieeT HEOOXOIUMBIMH JUIS 3TOTO HaBBIKAMH 1
IpUEMAMH.

JeMoHCTpHpYeT (parMeHTapHble 3HAaHHUS Y4eOHO JIUTepaTyphl IO TUCLUIIIIMHE.
O1eHKa 10 AMCIMIUIMHE BBICTABISIIOTCS 00yJaronieMycs ¢ y4éToM pe3yJIbTaToB
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Baaasl/ | Ouenka nmo Kputepun oeHkH pe3yabTaTOB 00y4eHUsI 1O AUCUUIJIMHE

HMIxana | gucHUIIAHE
ECTS

TEKyIIeH U MPOMEKYTOUHOUN aTTECTAIIUH.
KoMmnereHnuy Ha ypoBHE «JOCTaTOYHBIN», 3aKPEIUIEHHBIE 34 JUCLUIUIMHOM, HE
chopMHpOBaHEHI.

5.3 OueHouHble cpeacTBa (MaTepuajbl) IS TEKYIIero KOHTPOJs YyCIeBaeMOCTH,

l'lpOMe)KyT()‘{H()ﬁ arrecranuu oﬁyqaloumxca o TMCHMIIJIMHE

TumnoBbie BOMPOCHI AJIs ONPOCA U JUCKYCCHH HA MPAKTHYECKUX 3aHATHAX cM. 1.9.1.
(mpoBepsiembie komnereHimu — YK-6.1, OITY-2.1)

KoHTposbHbIe BONPOCHI 151 MpoMe:KyTouHoit atTecrannu (YK-6.1, OITY-2.1):

Kputepuu oniennBanus:
- CTETICHb PACKPBITUA COACP)KAHUS MaTepraa,;

- U3JIOKCHUC MAaTCpHajia (FpaMOTHOCTB PC€UH, TOYHOCTH HUCIIOJIb30BAHHA TCPMHUHOJIOI'MU U CUMBOJIMKH,

JIOrn4cCCKasd 1MoCICAOBATCIIbHOCTD U3JIOKCHUA MAaTCPpHaAJlad,

- 3HAHUC TCOPUH HU3YUYCHHBIX BOIIPOCOB, C(bOpMI/IpOBaHHOCTL u YCTOﬁqHBOCTB HCIIOJIB3YCMbIX IIPpU
OTBCTC YMGHI/Iﬁ 1 HAaBBIKOB.

1.

18.
19.
20.
21.
22.
23.

Teopus nmureparypbl Kak T'yMaHUTapHas JUCLMILIMHA; TEOPUS JIMTEPATYPhl U TEOPUS U UCTOPHUS
KYJbTYpBI (KyJbTYPOJIOTHUs): COOTHOILLIECHHE

Uro Takoe Teopusa? UTo Takoe TEKCT?

OcCHOBHbIE OHATHS TEOPUH JIUTEPATYPhl. METO bl aHAJIN3a TEKCTa U OCOOCHHOCTH
TEOPETUYECKOTr0 (AHAIUTUYECKOTO) MBIILIICHUS

Bomnpocs! u mpobaemsl, paccMaTpuBaemblie B Kypce "CoBpeMEeHHbIE METOAMKH aHAJIN3a TEKCTOB
KyJbTYypbl"

CTpyKTypasn3M U pa3BUTHE TYMAaHUTAPHOTO 3HAHUS

Oco0eHHOCTH TEKCTOBOT'O aHaIN3a B paMKaxX CTPYKTypajau3Ma

KiroueBsle MOHATHS CTPYKTypajin3ma

Crnenuduka CTpyKTypHOTO aHalIu3a TEKCTa

Crieruduka cTpyKTypHOT'O aHaJIM3a BU3YalbHOTO TEKCTa

N300pa3utenbHbIil TEKCT KaK CEMUOTHYECKAsi CHCTEMA.

Amnanus kaptunsl H. ITyccena "Et in Arcadia Ego".

[ToHsiTHE TEKCTa y TEOPETUKOB CTPYKTypain3Ma

['paHuIIBI CTPYKTYpHOTO aHAIN3a

KirroueBsle MOHATHA ICUX0aHAIUTHYECKOU TEOPUH

Konnennus @peiina o cBEpXbECTECTBEHHOM U €€ COBPEMEHHBIE HHTEPIIPETALINN
[Icuxoananus u Bu3yanbpHoe: Jlana, croppeanusm, aOCTpaKIus

Ilcuxoanamus JK. Jlakana. Texuuku ananu3za texcra JK. Jlakana Ha npumepe pacckasza O.A.
[To» "VYkpanenHoe nuceMo": KpuTHKa JakaHoBckoro ananusa JK. leppuna. Kpuruka b.
Jlxonconom untepnperanuu JK. [leppuna. Ilonemuka Bokpyr "YkpaaeHHOTo nucbma
HexoncTpyknuusa B monnMannu JK. [eppuna

JIEeKOHCTPYKIMS U aHAJIN3 TEKCTOB

Menbckas MKOMIa JeKOHCTPYKIHH

Konuenmus nekoncrpykuuu y K. Jleppuia; A€KOHCTPYKIHMS VS AECTPYKIUS

['paHuIpl TPUMEHEHUS JEKOHCTPYKIMH K TEKCTYaIbHOMY aHAIU3Y

DeMUHU3M KaK HallpaBJIEHUE UHTEIJIEKTYaJIbHOW MBICIU




24,
25.
26.
27.

12

demuan3M 1-i, 2-i1 1 3-11 BOJTHEI

"Jlpyrue" B HICTOPUU U TEOPUHU KYJIBTYPBI: TeHAEp, queer, alien, marginal u np.
Crienuduka BU3yanbHOr0 HappaTHBa

UYro Takoe BU3yaslbHas KyJIbTypa U BU3YaJIbHbIM TEKCT

Control questions for certification

1.

© o N o O

18.

19.
20.
21.

22.

23.
24,
25.
26.

27.

6.

Literary theory as a humanitarian discipline; literary theory and theory and history of culture
(cultural studies): correlation

What is theory? What is text?

Basic concepts of literary theory. Methods of text analysis and the peculiarity of theoretical
(analytical) thinking

Questions and problems considered in the course «Modern techniques of analysis of culture
texts»

Structuralism and the development of humanitarian knowledge
Features of textual analysis in the framework of structuralism
Key concepts of structuralism

Specificity of structural analysis of the text

Specificity of structural analysis of the visual text

. Pictorial text as a semiotic system.
11.
12.
13.

14.
15.
16.
17.

Analysis of N. Poussin's painting «Et in Arcadia Ego».
The concept of text in the theorists of structuralism
Boundaries of structural analysis

Key concepts of psychoanalytic theory

Freud's concept of Uncanny and its modern interpretations

Psychoanalysis and the visual: Dada, surrealism, abstraction

Psychoanalysis of J. Lacan. Techniques of analysis of J. Lacan's text on the example Of E. A.
PoE's story the Stolen letter: criticism of J. Derrida's Lacan analysis. Criticism of B. Johnson's
interpretation of J. Derrida. Controversy over the Stolen letter

Deconstruction in the understanding of J. Derrida

Deconstruction and analysis of texts
Yale school of deconstruction
The concept of deconstruction in J. Derrida; deconstruction vs destruction

Boundaries of application of deconstruction to textual analysis

Feminism as a direction of intellectual thought

Feminism 1st, 2nd and 3rd waves

«Others» in the history and theory of culture: gender, queer, alien, marginal and so on.
The specificity of the visual narrative

What is visual culture and visual text

YuyeOHo-MeTOANYeCKOEe 1 HH(OPMALIMOHHOE 00ecriedeHHue U CIUTIIUHbI
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6.1 Cnucok HCTOYHUKOB M JIUTEPATYPHI

OcHoBaHHas TUTepaTypa:

BapT P. Camera lucida. KommeHTapuii K poTtorpadmm. M., 2011.

BaHesH C. C. Tomb6pux, unn Hayka n nnnosma. Ouyepku TekcTyanbHol rpammaTuikn / C. C. BaHesH. M.,
2015.

ToponbirnHa M. HO. UKoHonorus. Hayano: npobnema cumsona y Abu Bapbypra U B MKOHOMOMMKN €ro
Kpyra / M. 0. ToponbirnHa. - Mocksa: Mporpecc-Tpaamuuma, 2015

CaBuyK B. B. MUkoHonornyeckunin nosopot / B. B. CaBuyk // dunocodpckme Hayku. —2010. — Ne 5,

CoHrTar C. MNpoTtune nHTepnpetaunn n apyrue acce / C. Contar. — M.: Ag MapruHem lMpecc, 2014.

JlononHuTenpHas JIUTEPATYypa

1. ApHxelim P. NickyccTBo 1 BU3yanbHoe Bocnpuatue. M.: Apxutektypa-C. 2007.
2. beHbamuMH B. MpounsBeseHUE UCKYCCTBA B 3MOXY €ro TEXHUYECKOM BOCNPOM3BOANMOCTU. M3bpaHHble

acce. M.: Megnym. 1996.

3. bepHwTeiH b. M. OT Marnu KyabTa K marMm 3cTeTUHMECKOro B3rnaaa. Aypa yTpayeHHas v

No os

obpeTeHHasn. // XyaoxecTseHHan aypa. Mictoku, socnpusatne, mudonorusa. M.: Uugpuk. 2011.
Boapuiiap XK. Cuctema sewent. M.: PyaomnHo. 1985.

Bypabé M. None nutepatypbl. HoBoe nutepaTypHoe obo3peHune, Ne45, 2000, C. 22-87.
Bupunbo M. MawwuHa 3peHuns. CN6.: Hayka. 2004.

KomnaHboH A. [leMoH Teopuu: Jutepatypa u 34pasblii cMmbica. M.: U3a-8o nm. CaballHMKOBDIX,
2001

JIHTepaTypa, npeaocCTaBJIsACMasl IpCroaaBaTciIcM

N

10.
11.

12.

13.

14.

Barry P. Beginning Theory: An Introdution to Literary and Cultural Theory. Manchester:
Manchester University Press, 2002 (2-d ed.), p.1-11.

Culler J. Literary Theory: A Very Short Introduction. New York, 2006.

Eagleton T. Literary theory: An Introduction. University of Minnesota Press,1996 (2-d ed.),
p.3-22.

Alexander J. Iconic Experience in Art and Life / J. Alexander // Theory, Culture Society. — 2008. — Vol.
25.

Jameson F. Signatures of the visible. — N.Y.: Routledge, 1990.

Rosalind E. Krauss. The Optical Unconscious. New York, 1993.

Rosalind E. Krauss. The Originality of the Avant-Garde and Other Modernist Myths. New
York, 1985.

Crapoobunckuit K. IlcuxoaHanmu3 W mno3HaHue JutepaTypbl. [lo33ust um 3Hanue. Mcropus
nuTeparypsl U KynsTypsl. B 2 1. T.1. M.: fI3biku cnaBsHCKO# KynbTyphI, 2002, c. 49-69.
Cixuos H. Fiction and Its Phantoms: A Reading of Freud's Das Unheimliche (The «Uncanny».
New Literary History, Vol. 7, No. 3 (Spring, 1976), pp. 525-548

Jackson R. Fantasy: The Literature of Subversion. NY: Routledge, 1989, pp. 78-91.

Dolar M. «I Shall be with You on Your Wedding Night». Lacan and the Uncanny // Critical
Inquiry 58 (Autumn 1991), pp. 52-73.

Brooks P. The Idea of a Psychoanalytic Literary Criticism // Discourse in Psychoanalysis and
Literature. Ed. Sh. Rimmon-Kenen. L.; N. Y.: Methuen, 1987, pp. 61-84.

Culler J. On Deconstruction: Theory and Criticism after Structuralism, Ithaca, NY: Cornell
University Press, 1982. C. 3-52.

Slavoj Zizek. The Pervert's Guide to Ideology, 2012
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15. Jleppuaa XK. [Tucemo u paznuuue. Ilep. ¢ ¢p. mox pen. B. Jlanunkoro. — CII6.:
Axanemnueckuit npoekt, 2000. C.71-115.

16. Mitchel W.J.T. Iconology: Image, Text, Ideology. Chicago and London, 1986.

17. Mitchell W.J.T. The Language of Images. Chicago: U of Chicago, 2006.

18. Mitchell W.J.T. What Do Pictures Want? The Lives and Loves of Images. Chicago, 2014.
19. Modernism, criticism, realism. Alternativ contexts for art. London, 1984.

20. Modernity and the Hegemony of Vision Ed. by D.M. Levin. Berkeley, 1993.

21. Mulvey L. Visual Pleasure and Narrative Cinema, 1975.

22. Berger J. Ways of Seeing, 1972.

23. Mulvey L. Visual Pleasure and Narrative Cinema, 1975.

24. Nicholas M. What is Visual Culture? The Visual Culture Reader. Chicago, 1998.

6.2 IlepeueHb pecypcoB HH(POPMALMOHHO-TEJIEKOMMYHUKAIIMOHHOU ceTH «IHTEepHET».

1. Wndopmarmonnsiii kommmieke PITY «Hayunas 6ubimnoreka» [DnekTpoHHBIH pecypce] :
aJIEKTpOHHAs OHOroTeKa . — DaeKTpoH. aaH. — [2011-2019]. — Pexxum moctymna:
http:/liber.rsuh.ru/

2. DIeKTpOHHO-OMOIMOTEYHas crucTeMa ZNanium.com [DIeKTPOHHBIN pecypc] : 3IeKTPOHHO-

OoubmuoTeuHas cuctema. — DIeKTpoH. aaH. — [2012-2019]. — Pexxum mocryma:

https://znanium.com/

HanmonaneHas 3iekrponHas oudnuorexa (HObB) www.rusneb.ru

4. TIpodeccuonanpubie momHoTekcTOBBIE BJI: JSTOR, M3nanwus mo o0IeCTBEHHBIM H
ryMaHUTapHbIM HaykaMm, DJeKTpoHHas oubauoreka Grebennikon.ru

5. KowmmnbroTepHsble cripaBouHble IpaBoBble cucTeMbl: KoncynbTant [lntoc, ["apanT

w

7. MaTepl/IaJILHO-TeXHI/I‘{eCROQ odecneyeHue AUCHHUIIIIMHBI

OcBocHHE TUCITUTUIMHBI IPEAIOIATaeT UCIIOJIb30BAHUE aKaIEMUICCKON ay IUTOPUH IS TIPOBEICHIS
MPAKTUYECKHUX 3aHATUH C HEOOXOIMMBIMH TEXHUUYECKUMHU CPEJICTBAMU (KOMITBIOTED, IPOEKTOP,
nocka). JInieH3noHHoe nporpaMMHOe o0ecrieueHrne KOMIThIoTepa:

1. Windows

2. Microsoft Office

8. ObecnieyeHue 06pa3oBaTeJHLHOr0 NMPOIECCa IJIsl JIMI] ¢ OTPAHUYEHHBIMU BO3MOKHOCTAMU
310pPOBbSI M HHBAJIN/I0B

B xome peanmsanuu IUCLUIIMHBL HUCIOJIB3YIOTCSA CIEAYIOIIME JONOJIHUTEIBHBIE METOJbI
o0y4YeHus, TEKYyIIEro KOHTPOJSI YCHEBAEMOCTH U MPOMEXKYTOUHOM arTecTaluu OOydaromuxcsi B
3aBUCUMOCTH OT UX MHIMBHUIYaJIbHBIX OCOOEHHOCTEMH:

® Ui CJENbIX M CJIA0OBUIAIMX: JIEKIUM O(GOPMIISIIOTCS B BHJIE AJIEKTPOHHOIO JJOKYMEHTa,
JOCTYITHOTO € TOMOIIbI0 KOMIIBIOTEPA CO CIELHUAIM3UPOBAHHBIM IMPOTPAMMHBIM OOECIIEUEHUEM;
[IACbMEHHBIE 3aaHUs BBIIIOJIHAIOTCA Ha KOMIIBIOTEPE CO CIELUAIM3UPOBAHHBIM IIPOIPAMMHBIM
o0OecrieyeHneM WJIM MOTYT OBIThb 3aMEHEHBbl YCTHBIM OTBETOM; OOECIeuMBaeTCsl WHIUBUAYaIbHOE
paBHOMepHOe ocBemieHue He MeHee 300 JIOKC; IS BBIMOJHEHMS 33JaHUS NPU HEOOXOAMMOCTH
MIPEIOCTABIIAETCS YBEIMYMBAIOIIEE YCTPONCTBO; BO3MOXKHO TaK)K€ HCIIOJIb30BAHHE COOCTBEHHBIX
YBEJIUYMBAIOUINX YCTPONCTB; MMCbMEHHBIE 3aJJaHNsl 0(OPMIISIOTCS YBETUUYEHHBIM HIPUPTOM; IK3aMeH
1 3a4€T MPOBOJATCS B YCTHOM (pOpME MM BBIMIOJIHSAIOTCS B MUCbMEHHOM (pOopMe Ha KOMIIBIOTEPE.

o [UIsl TIyXUX U ciaaOOCHbIIAMX: JIEKIMH O(QOPMIISIOTCS B BHJIE 3JIEKTPOHHOTO JOKYMEHTa,
au00  MpeaocTaBiseTcss  3BYKOYCHJIMBAIOIIAS — ammapaTypa HMHAWBUAYAIBHOTO  MOJb30BAHMUS;
MMCbMEHHBIE 3aJ]laHUSl BBINOJIHSIOTCS HAa KOMIIBIOTEPE B INMHUCHMEHHOH (opme; 3K3aMeH U 3auér
MIPOBOJIATCS B MUCBbMEHHOM (hopMe Ha KOMITbIOTEPE; BO3MOKHO MIPOBEIEHUE B (hOpME TECTUPOBAHMUS.


http://liber.rsuh.ru/
https://znanium.com/
http://www.rusneb.ru/
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® /Ul JIMIl C HApyIICHUSIMU OIOPHO-IBUTATEIBHOTO armapara: JIEKIUU Oo(GOopMIISIIOTCS B BHJIE
3JIEKTPOHHOTO JIOKYMEHTa, JOCTYIHOTO C TIIOMOIIBI0O KOMIBIOTEPA CO CIEHUATU3UPOBAHHBIM
OPOTrpaMMHBIM ~ OOECIieYeHHEM; TNHChMEHHBIC 3aJaHMs BBIIOJHSAIOTCS HA KOMIIBIOTEpE CO
CIELUAITM3UPOBAHHBIM NPOTPAMMHBIM 00€CIIeUeHUEM; IK3aMeH U 3au€T MPOBOJATCS B YCTHOH (hopme
WM BBIIOJHAIOTCS B TUCBMEHHOU ()OpME Ha KOMIIBIOTEPE.

[Tpu HEOOXOIUMOCTH MPEyCMaTPUBACTCS YBETUUYEHUE BPEMEHHU ISl TIOATOTOBKU OTBETA.

[Tpouexypa mpoBeneHHs MTPOMEKYTOYHOH aTTecTaluu sl 0Oy4aroUIMXCcsl YCTaHABIMBACTCS C
yu€TOM MX MHAMBHUIYAJIbHBIX NCUXO(PU3NUIECKUX 0coOeHHOCTEH. [IpoMexyTouHas arrectanus MOXKET
IPOBOIUTHCS B HECKOJIBKO 3TATIOB.

IIpu mpoBeneHMH TPOLEAYPHl OLEHHBAHUS pPE3YJIbTaTOB OOy4YCHHS IpeayCcMaTpHBaeTCs
UCTIONIb30BaHHE TEXHUYECKUX CPEACTB, HEOOXOAUMBIX B CBS3M C MHIMBHUIYaJIbHBIMH OCOOCHHOCTAMHU
oOydJaromuxcsi. OTH CpeACTBA MOTYT OBITh MPEJOCTABICHBl YHUBEPCHUTETOM, WIM MOTYT
UCIIONIb30BaThCsl COOCTBEHHBIC TEXHUUECKUE CPE/ICTBA.

[TpoBenenune mpoueaypsl OLCHUBAHUS PE3YJIbTaTOB OOYUYCHHS JOMYCKAETCS C UCIOJIb30BaHHEM
JIMCTAaHIMOHHBIX 00Pa30BaTEIbHBIX TEXHOIOTHII.

ObecneunBaercs AOCTYNn K HHGOPMAIMOHHBIM U OuOmmorpaduyeckuM pecypcaMm B CETH
WutepHeT i kaxaoro odyyaromierocs B (hopMax, aJanTHPOBAHHBIX K OTPAHUYEHHSIM UX 3I0POBBS U
BOCTIPHUSATHS HHPOPMALIUH:

e Ui CIENBIX W CIA0OBUISIIMX: B TE€YaTHOM (opMme yBenu4eHHBIM mpupToM, B (opme
AIIEKTPOHHOTO TIOKYMEHTa, B opMme aynuodaiina.

® [T TIYXHX U CIa0O0CIbIIIANINX: B IEYaTHOH hopme, B popme JIEKTPOHHOTO JTOKYMEHTA.

e U1 00YYaIOUIMXCS C HapyIICHUSIMHU OIOPHO-ABHIAaTEIFHOTO amnmapara: B Ie4aTHol ¢opme, B
(dhopMe ATEKTPOHHOTO JOKYMEHTa, B popme ayauodaiina.

VY4eOHble aylIUTOpUU AJIi BCEX BUJIOB KOHTAKTHOM M CaMOCTOSITENbHOM paboThl, HayuyHas
OubnuoTeka M HHBIE MOMELIEHHsI Ui OOY4YEeHHs OCHAIEHbl CIEHUAIbHBIM O0OpYJAOBaHUEM U
Y4eOHBIMH MECTaMHU C TEXHHYECKHUMH CPEJCTBAMU OOYUCHHS:

® JUIsl CJIENBIX U CJIa0OBUISIIMX: YCTPOUCTBOM JJIsi CKAHUPOBAHMS M uTeHUs ¢ kamepoid SARA
CE; nucnneem bpaiing PAC Mate 20; npunrepom bpaitng EmBraille ViewPlus;

eIl TIHYXUX M CHabOCHbIIIAlUX: ABTOMAaTHU3MPOBAaHHBIM pabounM MecTOM Ui JroAed ¢
HapylLIeHUEM CiIyXa U c1a00CIbIIalINX; aKyCTUYECKUI YCUIIUTEb U KOJIOHKH;

e uisi OOyYaroIMXcs € HapyLIEHUSMH OINOPHO-IBUTATEIBLHOTO ammapaTa: MepeBUKHBIMHU,
peryaupyeMbIMi 3proHomudeckumu naptamu CH-1;, KOMIbIOTEpHOM TEXHUKOW €O CIEHUAIbHBIM
MIPOrpaMMHBIM 00eCTIeYeHUEM.

9. MeToauuecKkue MaTepHuaJibl

9.1 Inanbl ceMUHAPCKUX/ MPAKTHYECKHUX/ JJA0OPATOPHBIX 3aHATHIA

[TosicHuTenpHas 3anucka: B o4HOHM, OYHO-3a0uHOM, 3a04yHON (opmMax OOy4yeHHMs, BBUAY Pa3HOIO
KOJMYECTBAa Y4YeOHBIX YacoB, M3 NEpEeyYHS NPAKTHUUECKUX 3aHATUN BbIOMparoTcsi (MOXKET ObITh
COI'JIACOBAHO C IMpEeroiaBaTeNieM B KaXJI0W IpyIIe HHANBUIYAIbHO) T€ 3aHATHS, KOTOPbIE MOTYT OBITh
MIPOBEJIEHBI B OTBEIEHHOE Y4eOHOM Harpy3Koil Bpems ay JUTOPHOU paboThlI.

Tewma 1. [IpeameT 1 ocHOBHBIE TPOOJIEMBI Kypca

Bompocs! mi1st 00CyK1eHNs U JOKIa 0B

1. UYro Takoe Teopus? Yto Takoe TEKCT?

2. Bomnpocs! 1 mpobiiemMbl, paccMaTpruBaeMbIe B Kypce

Obs3arenbHas TuTepaTypa

1. Kannep JIx. Teopust mureparypsi: A Very Short Introduction. Hero-Hopxk, 2006.
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2. Urnton T. Teopus nmutepatypsl: BBeaenue. University of Minnesota Press, 1996 (2-¢ u3n.),
p.3-22.

JlononHuTenpHas IUTEPATYypa

1. bappu II. Teopus navana: BBeneHnue B TuTepaTypHyO U KyJbTYpPHYIO Teopuio. MaHuectep:
Manchester University Press, 2002 (2-¢ u3n.), p.1-11.

2. Komnanbon A. Jlemon Tteopuu: Jlutepatypa u 3apaBbiii cMmbica. M.: M3a-Bo wum.
CabamnaukoBsix, 2001, c. 11-28.

Tema 2. CTpyKTypHBII IOAXO0/ K aHAIU3y TEKCTA.
Bompocs! 1u1st 06CyxaeHus U JOKIIA0B

1. KiitoueBble OHATHS CTPYKTYypallu3Ma.

2. Cneuuduka CTpyKTYpHOTO aHAIM3a TEKCTA.

3. Crnenuduka CTpyKTYpPHOTO aHAJIM3a BU3yallbHOTO TEKCTA.
4. N300pa3uTenbHbIi TEKCT KaK CEeMUOTHYECKAs CUCTEMA.
5. Anamu3 xaptunsl H. ITyccena "Et in Arcadia Ego".
Ob6s13aTenbHas auTepaTypa

1. Anekcanaep [Ix. MIkoHn4eckuid OmbIT B UCKyccTBE W ku3HU / JIK. Anekcanaep //
Teopus, kynpTypa obmiectso. - 2008. - Tom 25.

2. Jameson F. Signatures of the visible. - N.Y.: Routledge, 1990.

3. Rosalind E. Krauss. The Optical Unconscious. Hero-Hopxk, 1993.

4. Rosalind E. Krauss. OpuruHajibHOCTh aBaHTapaa W JIpyrue MOJCPHHUCTCKHE MHQBL.

Haio-Mopxk, 1985.

HOHOJ’IHI/ITGHBHSJI JIATEpaTypa

1. Mapun JI. Apkanckuii neisax // Paspymmts sxuBonuck. Yukaro: Chicago University
Press, 1995, pp. 65-79.
2. Jlorman FO.M. Tpu ¢ynkiun tekcta. TekcT B Ipoliecce ABUKEHUS: aBTOp - ayIUTOPHUS,

3ampicen - TeKcT. K mpobneme tunonoruu TekctoB. // Jlotman FO.M. Cemuocdepa. Kynsrypa u
B3pbIB. BHyTpHu MbIcsmux mupoB. CI16.: ckyccTBo-CI16, 2004. C.155-163; 203-220; 442-447.

Tema 3. [IcuxoaHanuTHueckas TEOpPUSL.

Bomnpocsr 1151 00cykneHus 1 T0KIaI0B

KinroueBbie MOHATUS ICUXOAHATUTHYECKON TEOPUH.

Konuenuus @peiia 0 CBEpXbECTECTBEHHOM U €€ COBPEMEHHBIE MHTEPIIPETAIUH.

Ananus xopotkux MarazuHoB 3. T. A. ['opmana.
[Tcuxoananu3s u Bu3yanbHoe: Jlana, croppeannsm, abCTpakIiys.

bl S

O0s3arenbHas TuTEpaTypa

1. Anexcannep [Ix. Mkonumdeckuil onbIT B McKyccTBe M xu3HU / JIx. Anexcanupep //
Teopus, kynbTypa obmiectso. - 2008. - Tom 25.

2. Jameson F. Signatures of the visible. - N.Y.: Routledge, 1990.

3. Rosalind E. Krauss. The Optical Unconscious. Hero-Hopxk, 1993.

4. Rosalind E. Krauss. OpuruHajibHOCTh aBaHrapja U APYTrHe MOJIEPHUCTCKHE MHUQBI.
Hero-Hopk, 1985.

JlononHuTERHAS IUTEPATYypa

1. CrapoOunckuii XK. Ilcuxoananu3 u mo3HaHue JutepaTypbl. [loa3ust u 3HaHue. Mcropus
nuTeparypsl U KynsTypsl. B 2 1. T.1. M.: SI3biku cnaBsHCKOM KynbTyphl, 2002, c. 49-69.
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2. Yukcyoc X. Beimbicen u ero ¢antomel: A Reading of Freud's Das Unheimliche (The
"Uncanny". HoBas nuteparypHas ucropusi, Tom 7, Ne 3 (BecHa, 1976), c. 525-548.

3. Jackson R. Fantasy: The Literature of Subversion. NY: Routledge, 1989, pp. 78-91.

4. Nonmap M. "4 Oyny ¢ Toboit B TBoro Opaunyto Houb". Lacan and the Uncanny // Critical
Inquiry 58 (Autumn 1991), pp. 52-73.

5. Bpykc I1. Mnes ncuxoaHaIMTHYECKOM JINTepaTypHO KpuTukH // JIucKype B ICMXOaHAINU3€e U
aureparype. Ed. Sh. Rimmon-Kenen. L.; N. Y.: Methuen, 1987, pp. 61-84.

Tema 4. JIeKOHCTPYKIUS U TEPMECHEBTHKA
Bormpocs! 11st 06CcyxkaeHus U JOKIIAI0B

1. lexonctpykuust B nonnmanuu K. Jleppuna.
2. JIeKOHCTPYKIIUS U aHATIU3 TEKCTOB.
3.Menbckas mkosa JEKOHCTPYKIUU.

4. JIekoOHCTpYKIMS B BU3yaJIbHOM HappaTHUBe

OcHoBHas nuTEparypa

1. Kamnep k. O nekoHcTpykumu: Teopust U KpUTHKA IOCIE CTPYKTypaiu3ma, Mraka,
HLIO-PIOpK: Cornell University Press, 1982. C. 3-52.

2. Slavoj Zizek. PykoBoacTBo u3Bpaiienua no uaeonoruu, 2012 r.

3. Heppuna XK. Ilucemo u pazmmuume. Ilep. ¢ ¢p. mox pen. B. Jlammmkoro. - CIIO..:

Axkanemuueckuii mpoekt, 2000. C.71-115.

Tewma 5. 'enepHble uccie10BaHus U NMOHATHE "APYTOro’ U UHaKOBOCTH.
Bormpocs! 11st 06y aeHus U JOKIIAI0B

deMHHHU3M KaK HallpaBJIEHUE MHTEIIEKTYaIbHOU MBICITH.
®emunusm 1-i, 2-ii 1 3-11 BOJIHLI.

AmepukaHCKui U (ppaHIly3cKui peMUHU3M: pa3Iyuus B UJIESX U METOI0JIOTHH.
"Jlpyrue" B HICTOpUM U TEOPHH KYJbTYpHI: TeHAEpHBIE, queer, alien, marginal u ap.

el A

OcHoBaHHas TuTEpaTypa

1. CnuBak I'. Tpu jkeHCKUX TeKCTa M KpUTHKa 3kcropTa uMnepuanusma.Critical Inquiry,
Vol. 12, No. 1. (1985), pp. 243-261.

2. EBa Kocodcku Cemxpuk. ToacToe HCKyCcCTBO, TOHKOE HCKYCCTBO, 1993.

3. EBa Kocodcxu Cemxsuxk. [lepdpopmatuBrocTs 1 nepdopmanc, 1995.

4, Caupn, DnBapa B. Opuentanusm. HLIO-ﬁOpK: Pantheon Books, 1978.

JlononHuTEBHAS IUTEpATYpA

1. Takep, Cxorr. Gender, Fucking, and Utopia: An Essay in Response to John
Stoltenberg's Refusing to Be a Man, 1990.

2. I'un6ept C., I'y6ap C. bezymHas sxeHmuHa Ha yepaake, 2000.

3. XKepeokuna WM. CyObekTHBHOCT, M TeHIep. lenaepHas Teopus cyObeKTa B
coBpeMeHHOM (unocodckoit antpononorun. M., 2018

4. XKepeodkuna U. Ilpoutu moe xenanue.... [loctmonepuusm. [lcuxoananusz. demMunusm.

Xappkos, 2000.
Tema 6. AHanu3 BU3yalabHBIX TEKCTOB KYJIbTYPHI.

Bomnpocs! 1u1st 00cy>KaeHus U T0KJIaZI0B
1. Crneunguka BU3yaabHOTO OBECTBOBAHMUSI.
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2. UYrto Takoe BU3yaJbHas KyJbTypa U BU3yaIbHBIH TEKCT.

3. Cuna BU3yaJIbHOCTH.

OcHoBHas JUTEepaTypa

1. Mutuen V.[x.T. Uxononorus* O6paz, Tekct, uaeonorus. Yukaro u Jlongon, 1986.

2. Mutuen V.JIx.T. S3bik 00pa3oB. Yukaro: Yukarckuii yausepcutet, 2006.

3. Mitchell W.J.T. What Do Pictures Want? The Lives and Loves of Images. Yukaro, 2014.
4. MonaepuusM, kpuTHKa, peaausm. Alternativ contexts for art. Jlongon, 1984,

5. Modernity and the Hegemony of Vision Ed. by D.M. Levin. bepkiu, 1993.

JlononHuTenpHAs IUTEPATYpa

1. Mansu JI. BuzyanbHoe y0BOIbCTBUE U HAPPAaTUBHOE KMHO, 1975.

2. beprep /. CiocoOs! Bunenus, 1972.

3. Mangu JI. BusyanbpHoe y10BOJIBCTBHE U HAppAaTUBHOE KUHO, 1975.

4. Huxonac M. Uro takoe BusyanbHas KyasTypa? The Visual Culture Reader. Yukaro, 1998.
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IIpunoxenune 1. AHHOTAITHSA
paboueii mporpaMMbl JUCIUITIHHBL

AHHOTAIIUS PABOYEN ITPOT'PAMMBI TUCIHUILIAHBI

Juctummaa «MeTonbl COIMOKYJIBTYPHBIX HWCCIICOBAHMIDY peanu3yercss Ha (QakKyJibTere
kysnbTyponoruu B MYHI] BIIIEK.

[lenb MUCHUIUTMHBL: TIOJATOTOBUTH BBITYCKHUKA MAarmcTpaTypbl, CIOCOOHOTO HCIOJB30BaTh B
HAay4YHOM HCCJIEIOBAaHUU M TMPENOJAaBaHUU KOHIIETITyaJIbHO OO0OOIIEHHOE 3HaHHEe 00 OCHOBHBIX
HaMPAaBJICHUAX M IIKOJAX COBPEMEHHOM JUTEPATyPHOU TEOPUH, TCOPUH U UCTOpUHU KysbTypsl (Cultural
studies), a Takke O KOHKPETHBIX METOJaX aHajdh3a TEKCTOB KYJIbTYPhl (IIPEUMYIIECTBEHHO
XYJI0’KECTBEHHBIX ) U UX TPAaHULIAX.

3amauu.

- M3YyYHUTh OCHOBHBIE HANPABJICHUA W KOHLEMUUU TAaKHUX TEOPETUUYECKHX HAIPABIICHUM, KaK
MICUX0AHAIN3, CTPYKTYpalIu3M, MOCTCTPYKTYpasn3M, (EMUHU3M, KBUP-TEOPHUS, MOCTKOJIOHUAIIU3M,
HOBBI HCTOPU3M U JIP., B UX TPUMEHEHUU K KOHKPETHOMY TEKCTOBOMY aHAJIU3Y;

- OBJIQJIETh T€3ayPYCOM COBPEMEHHOM TEOPUU JIUTEPATYPHI U KYJIbTYPHI;

- HAyYHTbCS AaHAJIM3UPOBATH TEKCTHI KYJIbTYpPHI (JUTEpaTypHBbIC, N300pa3UTEIbHbBIC U MP.) U
aHAJIMTUYECKUE TEKCThI (MOHOTpa(HH, HAyUYHbIE CTAThH, PELEH3UU U T.11.).

- HAYYUTHCS PACKPBIBATH COAECPKAHUE U APryMEHTHUPOBATh NO3ULMHU MPEICTABUTEIICH
OCHOBHBIX IIKOJI M HANpPaBJICEHUH COBPEMEHHOTO TyYMAaHUTApHOIO 3HAHUA, BKIIOYAs TaKUe
CPaBHHUTEJIILHO HOBBIE HAINPAaBJICHHS, KaK 3KOHOMHYECKAas TEOpHs, HUCCICAOBAHUS NEPUOAUKH U
SKOKPHUTHKA;

- HAYYHUThCS BUAETh TPAHUIBI KAKJIOW M3 IPEIJIaraeMoO METOI0IOTHIA;

- chopmMHpoOBaTh HABBIKK Y MaruCTPaHTOB CaMOCTOSITEIBHOIO MOKMCKA M 0TOOpa MH(pOpMAIUH
110 COBPEMEHHBIM TEOPETHUYECKUM TTpoOIeMaM;

- CIOCOOCTBOBAaTh BBIPAOOTKE MarucTpaHTaMHU YMEHHS BECTH TUCKYCCHHM IO MpodiieMam
TEKCTOBOTO aHaJM3a, CIHOCOOHOCTH JIOTMYHO (HOPMYJIMpOBaTh, H3JaraTh W apryMEHTHPOBAHO
3aIUIIaTh COOCTBEHHYIO HHTEPIIPETALIUIO.

Z[I/ICLII/IHJ'II/IHEI HallpaBJICHA HA (bOpMHpOBaHHC CJICAYIOIUX KOMIIETCHITUI:

YK-6 CniocobeH onpenensiTe U peaan30BbIBaTh MPUOPUTETH COOCTBEHHOMN EATEIILHOCTH M CIOCOOBI
€€ COBEPIIICHCTBOBAHUS HA OCHOBE CAMOOLICHKH

OIIK-2 Cnoco0OeH y4acTBOBATh B pEAIM3aLMU OCHOBHBIX M JJOMOJHUTEIBHBIX 00Pa30BaTEIbHBIX
MpOrpaMm

B pe3ynbrare ocBOE€HUS IUCHUIIIMHBI 00yYarOLIUICs TO0JKEH:

3HaTh:

TEOPUIO JTUTEPATYPhl, 0COOEHHOCTH U CIIEUU(UKH LIKOJI, TPEICTABISTh MECTO TEOPUH B COBPEMEHHOM
KYJIbTYpOJIOTHYECKOM 3HaHUH U 3apyOEKHBIX MPAKTHKAX HCCIEI0BAHUS UCTOPUU UCKYCCTB;

METO/Ibl aHaJIM3a BU3YAJIIbHOT'O UCKYCCTBa, COJIEPKaHNEe KaTerOpHil, ONMMCHIBAIOLINX OT/I€IbHbIE
o0y1acTH U cdepbl U3y4eHUS] HCTOPHH UCKYCCTB

Ymersn:

aHAJIM3UPOBATh TEKCTHI KYJIbTYPHI (JIUTEpATypHbIE, U300pa3UTEIbHBIE U 1IP.) U aHATUTUYECKHE TEKCThI
(MoHOTrpaduu, Hay4YHbIE CTaThU, PELIEH3UU U T.11.);

COOTHOCHTB TIOJTYYEHHBIE TEOPETUUECKHE 3HAHHSI C BBI30BaMH NMPO(}HEeCCHOHAIBHOW MPOSKTHOM
NeSITeIbHOCTH

Baanern:

Pa3IMYHBIMU METOAMU aHAJIN3a TEKCTOB KYJIbTYPbl KaK YHUKaIbHBIX 00BEKTOB (OCHOBAaMU
CTPYKTYpPHO-CEMHOTHYECKOI0 II0JIX0/1a, TUCKypC-aHAJIN3a U BU3YyaJIbHBIX HCCIIEI0BaHUN);
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HaBBIKAMHU CAMOCTOSITENIbHONW Pa0bOThI C TEKCTaMH KYJIbTYpPbl B KOHTEKCTE UX COOTHOILEHHUS €
«BBICOKOI» Teopueit 1 COOCTBEHHBIMU UCCIIEI0BATEILCKUMH HHTEPECAMU

[To nucnumnMHe MperycMOTPEeHa MPOMEXYTOUHas aTTecTalus B popMe dK3aMeHa.

O61ua51 TPYAOCMKOCTb OCBOCHUA NUCHUIIIIMHBI COCTABJIACT 3 3a4eTHBIE (10705070008
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ANNOTATION

Purpose of the discipline METHODS OF SOCIO-CULTURAL RESEARCH: to prepare a master's
degree graduate able to use in scientific research and teaching conceptually generalized knowledge
about the main directions and schools of contemporary literary theory, theory and history of culture
(cultural studies), as well as about specific methods of analysis of cultural texts (mostly artistic) and
their boundaries.

Tasks:

- To explore the main trends and concepts of theoretical movements such as psychoanalysis,
structuralism, poststructuralism, feminism, queer theory, postcolonialism, new historicism, etc., in
their application to specific textual analysis;

- master the thesaurus of contemporary literary and cultural theory;

- learn to analyse cultural texts (literary, visual, etc.) and analytical texts (monographs, scholarly
articles, reviews, etc.)

- Learn to discover the content and argue the positions of representatives of the main schools and
directions of modern humanitarian knowledge, including such comparatively new directions as
economic theory, periodical studies and ecocriticism;

- learn to see the limits of each of the proposed methodologies;

- to form skills of independent search and selection of information on modern theoretical problems;
- to help develop the ability to debate textual analysis problems, the ability to formulate, present and
argue one's own interpretation logically, and to defend it.

The discipline entails intermediate attestation in the form of an exam.

The total duration of the discipline is 3 credits.
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